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A CRITIQUE CF THE FOREMOST ROMANTICISTS AND VICTORIANS 
Chapter I 
Wordsworth, The ~oet ot Nature and Spirit. 
A. Biography. The eighty years of that poet who, in Tennyson's words, 
"uttered nothing base", were singularly uneventtul. William Wordsworth 
was born at Cooker.mouth, in Cumberland, April, 1770. •Here lies the 
heart of the English Lake Country, proverbial for the beauty and 
impressiveness of its scenery. Ita hills and lakes were around him in 
his youth; the Derwent, ••tairest of all river•", flowed near the home-
stead, blending its murmurs with his nurse's song. His early education 
was received at Hawkeshead, where he learned to appreciate the homely 
comforts and simple manners of the cottagers with whom he dwelt, and 
where he came in closeat touch with nature in her wildest and loveliest 
forms. He roamed the woods alone, climbed the crags, and indulged his 
athletic tastes in all the seasonal sports. 
Even in childhood the poet spirit of the ba,y was faaoinated, 
awed, by the solitude of forest and mountain, "hearing a Voice and feeling 
a Presence in the mysterious environment of nature's secluded haunts". 
Later Wordsworth was graduated from Cambridge at the age of twenty-one, 
without having distinguished himself in any way. On leaving college he 
spent a short time in France, where he was much tempted to pe.rtioipate in 
the French Revolution. He finally settled down with his sister Dorothy 
in Somersetshire, and there came under the influence and inspiration of 
his friend Coleridge. This inttmacy resulted in 1798, in the publication 
of the Lyrical Ballads, mainly the work of Wordsworth, yet containing 
•History of English Literature - Simonds. 
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Coleridge's immortal contribution, The Ancient Mariner, The winter 
after the appearance of the Lyrical Ballads, Wordsworth and his sister 
in company with Coleridge, made a visit to Germany. Returning after 
a few months, the Wordsworth& went back. to their beloved northern 
country, settling first at Graamere and then at Rydal Mount, in the 
lake region of Westmoreland. The Lyrical Ballads were republished in 
1800 and 1802. This latter year was also the date ot the poet's 
marriage to Mary Hutchinson, a cousin. In this quiet spot, with wife 
and sister, and surrounded by Coleridge, Southey, DeQuincey, Dr. Arnold, 
and other friends, he spent in "plain living and high thinking11 the 
quiet remainder of hie lite. His moat important poems were written 
during the earlier part ot this period, and others followed at interval•, 
though little actual writing was dol')e after the poet's sixty-fifth year. 
On the death ot Southey, in 1843, W:ordsworth was made Poet Laureate. 
Before thil time his works had succeeded in winning the .. appreciation ot 
which their author was always calmly confident. His lite came to an 
end in April, 1850, when he was just eighty years old. 
B. Character and Style. •Placid as he appeared on the outside, wordsworth 
was a man capable ot profound emotion: but he put streas, both in theory-
and practice, on the duty ot selt-control. Thus his personality lacks 
the interest that comes from suob a turbulent career as Byron's, but 
tor the ~pathetic reader the work which expresses it has qualities 
that afford a singularly permanent satisfaction. Ardent as was his love 
ot nature, his quiet and deliberate description ot it partakes ot the 
•C~bridge History of English Literature. 
character of his own definition of poetry in general, as "emotion 
recollected in tranquillity", and "though he is less minute and formal 
than Thomson, he has not the freedom, felicity, and casual touch ot 
Tennyson". What lifts him entirely out ot the range of mere observers 
of nature, is his rendering of nature's spirit, with which the moat 
significant- part of his work in poetry is concerned. Wordsworth's 
style is that of absolute simplicity, of beauty unadorned. His verse 
reveals his theory of poetry as "the spontaneous overflow of powerful 
feeling". He had no humor or dramatic power, and little passion or 
narrative skill. Yet he possessed a wealth of spiritual earnestness 
and sincerity. 
c. Works and Rank. Wordsworth manifests the romantic spirit and interest 
ot common lite in Yichael, The Solitary Reaper, To a Highland Girl, 
Stepping Westward. The Excursion, and a score of lesser poems. •"The 
plain teaching that the instincts and pleasures cf childhood are the 
true standards of a man's happiness in this life, and that all artificial 
pleasures soon grow tiresome, is clearly seen in Tintern Abbey", The 
Rainbow, Ode to Duty, and Intimations of Immortality. The poet's heroic 
cast of mind shows itself in The Prelude and The Excursion. The best of 
his work appeared in the Lyrical Ballads and in the sonnets, odes, and 
lyrics of the next ten years; though The Duddon Sonnets, To a Shylark, 
and Yarrow Revisited show that he retained till paat sixty much of his 
youthful enthusiasm. As a lover and painter of rustic beauty he ranks 
highly. "He was an accurate interpreter of lite, as Chaucer and Spenser 
•Wordsworth - Walter Raleigh. 
were creators of its living semblance. and as a poet ot reflection and 
philosophic thought his place is among the first." As a writer of 
sonnets Wordsworth was superior and Saintsbury says of these that they 
contain almost his best work and that the finest of them are characterized 
by a stately magnificence surpassed b,y no other poet - not even Kilton. 
Chapter II 
Coleridge, The Poet of Nature and the Supernatural. 
A. Biography. Of all the poets who helped to usher in the Romantic move-
ment, none was more original and brilliant than Coleridge. Possessed ot 
a magnetic presence, a penetrating mind, a profound spiritual insight, 
and a wonderful influence over most of those with whom he came in 
contact, he had a native genius which ought to have placed him among 
the first of English authors. Yet, as Carlyle well expresses it, 
•To the man himself Nature had given, in high measure, the seeds of a 
noble endowment• and to unfold it had been forbidden him. For of all 
figures in our English pantheon of poets, none has been so weak ot will, 
so destitute of executive force, so incapable of sustained effort, as 
this great dreamer. Samuel Taylor Coleridge was born at the village of 
ottery St. Mary in Devonshire, October, 1772. His father, a peculiar 
little man, was the Rev. John Coleridge, vicar of the pariah church and 
master of the local grammar 1chool. •Precocious and imaginative, 
Coleridge passed the years ot childhood without experiencing the thoughts 
or exhibiting the actions of a ohild. At the age of ten he entered 
Christ's Hospital, a free school in London, where he was a schoolmate 
of that most delightful of essayists, Charles Lamb. When he was nineteen 
he enrolled at Jesu• Colloge, Cambridge, but left three years later ~thout 
taking a degree. About this time he met the poet Southey, then a student 
at Oxford, and the two young men formed wild schemes of a socialist colony 
in America, an undertaking which was subsequently given up for lack of 
fUnds. In 1795 Coleridge and Southey married sisters, and the former at 
•Life of Coleridge - Aloia Brandl. 
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length settled down in Somersetshire, where he became intimate with 
Wordsworth and united with him i~ writing the Lyrical Ballads. Later 
with Wordsworth and his sister, Coleridge went to Germany, where he 
learned the language, became interested in German philosophy, and began 
to translate Schiller's Wallenstein. In 1801, at the age of twenty-eight, 
he made his home in the Lake District near Wordsworth and Southey. Here, 
just as life was opening her richest possibilities, he unfortunately took 
for an attack of rheumatism a quack medicine containing opi~ The opium 
habit was henceforward to be his curse. Soon abandoning his family to the 
care of Southey, Coleridge spent the next dozen years in roaming hither 
and thither, in England or on the continent, writing, lecturing, dreaming, 
fighting his terrible habit. In these years his writing was mostly of 
the critical kind. In 1816, at the age of forty-four, he placed himself 
in the family of a London physician who undertook to help h~ overcome 
his appetite for opium. That year proved to be a second period or 
literary activity, and witnessed the production of the Biographia 
Literaria, his most notable prose work. The rest of his life was spent 
at the home of this benevolent Mr. Gillman. "Though unproductive of 
much published work, thi• was nevertheless a season or great influence 
and inspiration for the many young, inquiring men, who were wont to 
gather around the oracle to listen to his wonderful and prophetic 
utterances concerning problems of philosophy and theology." Coleridge 
died in July, 1834, a leader among literary men, and one whose conversa-
tions were as eagerly listened to as were those of Dr. John~on. 
B. Character and Style. •Coleridge although endowed with great natural 
talents was so destitute ot will-power that the wonderfUl promise ot 
his early years was never completely fulfilled. He was an extraordinar,y 
dreamer and the early part ot his lite was tilled with vague p~ans tor 
social revolution• the last with a constant struggle against a craving 
tor opi~ Coleridge was not gifted with poetic faculties alone. 
Critic, philosopher, theologian, journalist, lecturer, sparkling conver-
sationalist - he was all ot these, but all marred b,y the fatal tl~. 
Carry into action his splendid theories, or bring to a completion his 
brilliant designs, he could not. Yet he had the power of firing others 
to do what he could not do himself. Wordsworth, Southey, Lamb, Hazlitt, 
Scott, - all have acknowledged their great debt to the inspiration 
received from Coleridge. *.*"His style is musical, colorful, and at times 
reveals an almost unearthly beauty. The imagery, the metre, the felicity 
of phrase, the novelty, the suggestiveness, the splendid creative 
inspiration, are ot the highest order.• · 
c. Works and Rank. His beat poems are undoubtedly those which were 
written during his early manhood, while he was enjoying the companionship 
of Wordsworth. Kubla Khan and Christabel, though in certain passages 
of an almost eele~tial beauty, are after all only tragments. Yet the 
ballad ot Love, the Hymn before Sunrise, and his best political ode on 
France, are both complete and highly poetical. His masterpiece, 
The Ancient Mariner, in its combination of mystery and sublimity, ot 
marvellous descriptive power and halt-hidden spiritual truth, stands 
•History of English Literature - Saintsbury. 
**~ppreciations - Walter Pater. 
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undoubtedly first or the consciously artistic ballads of English 
literature. Few poets have written less than Coleridge, yet the 
brilliancy of his intellect and performance in handling nature and the 
supernatural have won him a place ~ong the bmnortals. 
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Chapter III 
Byron, The Poet of Nature and Will. 
A. Biography. If the border fighters among the forefather• of Scott are 
important in the explanation of the spirit of his poetry, the ancestry 
of Lord Byron is no less significant for his. George Gordon Byron was 
born in London, January, 1788, the descendant of one of the oldest houses 
of English nobility. His father, Captain Byron of the English army, waa 
a man of reckless and dissolute habits; his mother was a haughty and 
very foolish woman, quite incapable of training her son wisely. On the 
death of his great-uncle, the wicked Lord Byron, George, when only ten 
years old, came into the title and estates of the ~ily. 
Not long after this he went to school at Harrow, and 
afterward to Trinity College, Cambridge, where he remained about three 
years. Byron was not a diligent student, but he read eagerly, learned 
a little German and more French and Italian he seems to have maatered. 
At thia period he waa a handsome, high-spirited boy, headstrong, self-
willed, passionate. Owing to a deformation of one foot, in regard to 
which he was morbidly sensitive, he was aomewhat lame; yet he was 
athletic and reckles1 in sports. When nineteen years of age, he issued 
a collection of verses entitled Houra of Idlenesa. This the Edinburgh 
Review ridiculed in a way so exaaperating to the young poet that two 
years later he published a very brilliant satirical reply in verse, 
called English Bards and Scotch Reviewers. This same year, 1809, he 
took his seat in the House of Lords, and immediately after departed for 
travel through the countries around the Mediterranean, a journey in 
9 
which he spent two years. 
Returning to England with the first two cantos of 
The Pilgrimage of Childe Harold• Byron was induced to publish them, and, 
as a result, achieved unparalleled popularity. During the next four 
years he wrote halt a dozen tales in verse and each new production was 
hailed with increased delight and enthusiasm. •In 1815 he married 
Miss Anna Milbanke, but the union proved most unhappy, and the couple 
separated within a year, she returning to her father's home, and the 
poet, ostracized ~ society. going to Switzerland where he spent several 
months at Geneva with the Shelleys. Here he wrote The Prisoner of Chillon 
and the third canto of Childe Harold. The next year he went to Venice, 
where, in the midst ot a lite ot reckless dissipation, he managed to 
finish his Manfred and another canto of Childe Harold, and to follow 
these with Mazeppa and the first part of Don Juan. On the outbreak of 
the Greek war of independence he went to Greece and placed his fortune 
and sword at the service of the cause of liberty. However, before he 
reached the front, he caught fever and died at Missolonghi in April 1824, 
just as he was beginning to give promise of some practical service to 
humanity. 
B. Character and Style. **Byron was by nature highly impatient of any 
kind of control, and this impatience lies at the bottom ot the conduct 
that outraged public opinion and led him into all kinds of excesses. 
Yet it was connected also with one of his noblest qualities, his love 
ot liberty • When the later developnents of the FrenCh Revolution had 
•A Book of English Literature - Snyder and Martin. 
••History of English Literature - H. A. Taine. 
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discredited the cause of freedom, Byron took up the falling torch, and 
both in his poems and his activities did much to restore enthusiasm for 
liberalism throughout Europe. At once brilliantly clever and intellectually 
indolent, generous in tmpulae but capable of great meanness, sentimental 
and cynical, Byron, in spite of his inconsistencies and contradictions, 
by the sheer fire and force of his personality remains one ot the most 
striking figures in the history of English literature. Byron himself 
had no high taste in poetry. His admiration was strong tor Pope and the 
Classical School, from whose dominion he, with others, was to free the 
literature, and chiefly on his part in virtue of that sense of action in 
which f'ope was deficient. In aoenea of catastrophe and cri'sis he rises to 
his height as an artist, the siege, the battle, and the shipwreck, all 
that is eloquent of human conflict and mortal agoDT• Although he was a 
devotee of Pope, he was essentially lacking in Pope's art and patience in 
polishing his verses. To nature alone, Byron remains faithful and 
especially in her magnificent moods, he has painted her in verses 
11 replete with the tapestried richness of descriptive beauty". His 
portrayal of the night and the storm and the ocean in Childe Harold 
are unsurpaa&-ed in our language. 
c. Works and Rank. The poetry of Byron may be divided into five kinds, 
lyric, satiric, descriptive, narrative, and dramatic. The lyrics are 
often spoiled by insincerity and sentimentality, but as he grew older, 
he uttered real feeling in a memorable way. His brilliance appears to 
greatest advantage in his satires. He began in English Bards and Scotch 
Reviewers bf imitating Pope and showa h~aelf adept in the sword-play of 
11 
wit. In Don Juan he gave his own individualit,y free play, and he ridiculed 
human nature and society in various countries with mischievous delight and 
inexhaustible wit. His best description occurs in Childe Harold, the 
third and fourth cantos of which contain his most eloquent poetry. Among 
the most popular of his works with his contemporaries were his tales. He 
chose remote subjects, mainly tram the eastern end of the Mediterranean• 
and in a meter as fluent as Scott's and with far more sentiment and 
romance, he turned out a series ot stories Which captured the larger 
public and helped drive Scott to prose. •Yet there is a monotonous 
similarity of the characters of the heroes of The Giaour, The Coreair, 
and the rest, to the character of their author, and the lack of mind, or 
anything but feeling, in the heroines. Of Byron's later tales the best 
known and most powerful are Mazeppa and The Prisoner ot Chillon. His 
dramas in general repeat the themes of his other poems; they either 
celebrate some struggle tor liberty as in Marino Faliero, a Venetian 
historical play, or they picture a gloomy Byronic soul rebelling against 
mankind or God, or tate or circumstance, as in Manfred, and Cain. Byron 
influenced many writers of his day and he called himself "the great 
Napoleon of the realms of rhyme". At present it is agreed generally 
that in the more delicate imaginative qualities of the poet he must not 
rank first, but below Wordsworth and Coleridge, Shelley and Keats. He 
was a brilliant teller of tales and in this regard had a host of imitatores. 
Many have studied the manner in which he paints nature with such wondrous 
~gn~fic•noe. ••None of the older poets had his engaging recklessness, 
his rollicking high spirits, or the touch of picturesqueness which 
•Byron - H. F. Tozer. 
••Essays In Criticism - Matthew Arnold. 
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accompanies hies bitterneu and gloom. Of' Byron it can be truly said• 
that no poet of' any period embodies in his writing a more interesting 
personality. 
13 
Chapter IV 
Shelley, The Poet ot Nature and Soul. 
A. Biography. Think of a man perpetually at war with the present world, 
a martyr and an exile, simply because ot his inability to sympathize 
with men and society as they are, and you think of Shelley. Percy fr,ysahe 
Shelley was born in August, 1792, at Field Place near Horsham in the 
county ot Sussex, ot aristocratic but undistinguished lineage. •He was 
educated at Eton and Oxford, where he was noted tor his impatience ot 
restraint and his independent spirit, as well as tor the astonishing 
ease with which he mastered the classics and ether favorite subjects of 
his course. He was early interested in philosophy, and while an under-
graduate published a pamphlet on the Necessity ot Atheison, which caused 
his expulsion from the University. Going up to London, he visited hia 
sister's boarding-school, and there met a girl of sixteen, Harriet West-
brook, whose unhappiness called forth his pity and led him to make a 
runaway marriage with her. He was then nineteen. For some time he waa 
actively engaged in trying to spread his radical political opinions by 
speeches and pamphlets, but later his reforming passion found expression 
in verse. In a few years he outgrew Harriet and abandoned her. Later he 
found a more sympathetic soul in Mary Godwin, daughter of the philosopher 
and novelist, William Godwin, and carried her off to Switzerland, where he 
invited Harriet to join them. A year later Harriet committed suicide, 
popular indignation against Shelley rose high, and the courts deprived 
him of his children. In 1818 he took up his residence in Italy, where 
he remained tor the rest of his lite. The history ot his later years is 
•Shelley - John A. Symonds. 
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chiefly that of his intellectual development and amazing poetical 
production. In the summer of 1822 he went to Pisa to welcome Leigh Hunt 
and his family, and returning by sea from Leghorn to Spezzia, he was 
overtaken by a squall and drowned. His body was cremated and the ashes 
placed in the Prote.stant cemetery at Rome, near the grave of Keats, 
whose last volume was found in his pocket when the body was recovered. 
B. Character and Style. Like Byron, Shelley who was his close friend 
and admirer, admired and loved Italy; like Byron, he had dreams of a 
Republic of Man founded in another hemisphere• like Byron, he was an 
exile and an outlaw from English society, and, had he had the literary 
renown of Byron, would, by reason of his tree-thinking tendencies, have 
been equally a mark for popular aversion. Wayward, dreamy, and ardent, 
his temperament is typically the most artistic of nineteenth-century poets. 
Together with Byron, he has his sense of passionate activity, but it is 
the action of the soul and the passion for liberty. Hence while Byron 
celebrates the lightning and the tempest, Shelley sings of the Rain Cloud 
and the Skylark. "Shelley has his own share of individualism, but it iat 
without egotism and is contemplative and when in this vein, it is diffused 
and descriptive". •The style of Shelley's poetry is iridesoent, ethereal, 
and mysteriously and beautifully expressive of the more subtle and 
spiritual states of the mind. His verse is replete with dazzling ~Ages, 
rapid rhythms, with grace and delicacy of touch, and equisite melodies 
and har.monies. It is not philosophical like that of Word~orth or 
Browning, or popular like that of Burna or Tennyson, but sut.f."uaed with a 
•Life of Shelley - Hogg. 
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creative beauty ot a purely poetical quality which has appeared in no 
other Engliah poet with the except~on . ot Spenser, and, to a lesser degree, 
Keats. 
C. Works and Rank. •As a lyric poet, Shelley is one ot the supreme geniuses 
ot our literature and it is well tor one to begin' with the poe.ms which 
show him at his best. The Cloud - To a Skylark - Ode to the West Wind -
To Night, - poems like these will surely set the reader to searching 
among Shelley's miscellaneous works, to find tor himself the things 
"worthy to be remembered". In Alastor, or the Spirit of Solitude, one 
of Shelley's longer poems, we see him wandering restlessly through the 
vast silences of nature, in search of a ·loved dream-maiden who shall 
' 
satisfy his love ot beauty. It i _s - ~ thing of beauty and is th~ poet' a 
confession ot undying hope in some better thing that is to come. 
Prometheus Unbound, a lyrical drama, is the beat work ot Shelley's 
revolutionary enthusiaam, and the most characteristic of all his poems. 
His other revolutionary works, Queen Mab, The Revolt ot Is~, Hellas, 
and The Witch of Atlas, are largely invectives against religion, 
marriage, kingcra.ft, and priestcratt, and are 11 impraotical philcusopey 
but exquisite poet~'. Epipsyohidion, a rhapsody celebrating Platonic 
love, is the most impalpable ot all Shelley's works, and with it should 
. be read Adoneis, a beautiful song ot grief over the death ot Keats. In 
The Cenci, Shelley produced one of the greatest tragedies of the nineteenth 
century. Shelley will never rank in popularity '!'ith Scott . and Byron 
l ~ • • 
because to appreciate his poetry there is needed an imaginative responsive-
I 
ness in the reader. To his d~oted admirers he 1s the most poetical of 
•English LiterRture - Leng. 
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poets; to less sympathetic critics he is, in Matthew Arnold's words, 
•"a beautiful and inef'f'ectual angel". 
•Essays In Criticism - Arnold. 
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Chapter V 
Keats, The Poet of Nature and Sense. 
A. Biography. "Beauty is truth, truth beauty, - that is all 
Ye know on earth, and all ye need to know. 1" 
In these words is well expressed the poetical creed of Keats, passionate 
lover of beauty in all her phases, prophet and poet of the senses and 
their delights. John Keats, the young English poet of wonderful promise, 
whose pathetic death at the early age of twenty-five inspired Shelley to 
write Adonais, i8 usually mentioned in cc>nnection with that poet, but the 
resemblance is accidental, and even the relations of personal friendship 
between the two were slight. Their common bond was the passionate love 
of beauty in both. There was nothing of the revolutionist in Keats; 
while Shelley and Byron, out of aorta with the present, ·were looking with 
longing to the future, Keats was fascinated b,y visions of the past. John 
Keats was born in London, October, 1796. His father, . a livery-stable 
keeper in humble oiraumatancea, managed aomahow to send his eon, when he 
was about eight years old, to a good private school at Enfield, kept by 
the Reverend John Clarke. He was known at school as a rather lively, 
pugnacious boy, fond of sports and of reading. He studied Latin and 
translated the Aeneid, but Greek he never learned, yet bec~e well 
acquainted with the classical mythology. When firteen year• of age, 
having lost his father and mother, the boy waa apprenticed to a surgeon, 
with whom he worked and studied for five years. He had little love for 
the pro~ession, however, and after spending two more years in the 
hoapitala of London, he abandoned it altogether. In his school-boy daya 
18 
Keats had made friends who awakened hia love tor poetry by lending him 
books, the works ot C.hau38r, Chapna.n' s Homer, and the Faerie Queene or 
Spenser• these same friends now i~troduced young Keats to Leigh Hunt and 
Shelley and other literary folk of London. All this had. tended to open 
for him the gates of the world of poetry, and henceforth his desire was 
to travel in those "realma ot gold". He read widely in ·the chief English . 
poets, and did everything in his power to prepare himself to be their 
worthy successor. Keats published three volumes in 1817, 1818, and 1820, 
Which called forth violent attacks from Blackwood's Magazine and the 
Quarterly Review; but a select group of more sensitive readers recognized 
in him a poet of great and original genius. A severe oold, caught on a 
walking tour, developed into consumption; he traveled to Ita~ in the vain 
hope ot cure, and died in Rome early in 1821. He is buried there in the 
Protestant cemetery near the ashes of Shelley. His grave bears the 
inscription he himself diotated: 
Here lies one whose name is writ in water. 
B. Character and Style. *Keats was not of a strong physical constitution 
nor of strong moral fibre; but he was a poet or originality and great 
sensibility. That he had outgrown the slight literary affectations of 
hia first produotion is evident. That with time he would have developed 
into a poet ot masculine power his Hyperian makes extremely probable. 
That in the pure ~eeling tor sensuous beauty he surpassed all his 
predecessors with the exception of Spenser, Shakespeare, and Kilton, is 
certain, and with him this sense was more immanent and constant. "Though 
his limited conditions shut him out tram any direct acquain~ance with the 
*Essays In C.riticiam - Arnold. 
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beauties of Grecian literature and art, his thought and atyle were Greek 
to the very core ot his beauty-worshipping nature". Though he could han 
known but little ot medieval literature, tevr have graaped better than he 
the delighttul spirit of medieval romance and enshrined it in his ver••• 
"Hie genius tor the felicitous use ot words is no leas unerring than 
his inatinct tor the beautitul in the world ot tastes and odors, sights 
and aounda11 • Much of hia verse ahoms a surprising energy and .freshneaa 
and hia later poems fully reveal the sense ot color and form which 
distinguiahes his poetry at its best. "To the Greek senae ot form and 
pensive feeling ot restraint, he added the Italian luxury ot color _ whi~~ 
ia found in his Ode to the Nightingale. If in this pensiveness we trace 
nothing of the daring and paaaionate vitality of Shelley's Ode to the 
Skylark, it is because the one was a skylark and the other a nightingale~ 
Shelley the poet of the open air and the dawn, Keata of the bower and the 
moonlight. 11 
c. Works and Rank. The first volume ot Keat's verse, a collection crude 
and amateurish as a whole, contains one ot the finest of all English 
sonnets, On Firat Looking into Chapman's Homer. Here we have a 
suggestion of Keat's high ideal, and of his sadness because ot his own 
ignorance, when he published his first little volume in 1817. The second 
volume contained the long poem, Endymion, telling the Greek myth or the 
shepherd ot Mount Latmos wham the moan-goddess loved. Ita descriptions 
are beautiful but the thought is difficult to follow since it ia obscured 
by a mass ot detail. The 1820 volume marks a great advance in artiatio 
power. It contains, t'irat, three tine narratives, Lamia· ~ the story of a 
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serpent-woman, laid in ancient Corinth• the E~ of st. Agnes, a gorgeous 
medieval love story• and Isabella, a tragic story of Bocoacoio's. More 
perfect still are the odes, To a Nightingale, On a Grecian Urn, To Autumn, 
and To P~ohe, in which his richness of feeling, delicacy of imagination, 
and beauty of image and phrase reach their height. In Hyperion the 
masculine influence of Milton is felt, and it was Shelley's appreciation 
of thia very sublime poem that made Adonaia possible. Like Spenser and 
Shelley, he ia one ot the moat truly poetical of poets. It ia true that 
'the poetry of Keats . is lacking in that deep• thought and spiritual upli.tt 
which we auociate with the very highest order of poetry. Yet it is also 
true that thia young poet died when barely twenty-five years of age, 
before he had tully outgrown his youth!'lll faults, or developed the wisdom 
and high-seriousness which are necessary to one who would ~ with the 
first of poets. No English poet has a more tender hold upon the memory 
than John Keats and perhaps no other is as popular with the young. 
Scarcely any poet, especially in the description ot nature, has had ao 
deep and centinuous an influence upon the poetry of those coming atter. 
According to Matthew Arnold, •"no one in Engliah poetry, save Shakespeare, 
has quite the fascinating felicity ot Keats, hia perfection of loveliness". 
•Essays In Criticism - Arnold. 
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Chapter VI 
Tennyson. The Poet of Sense and Spirit. 
A. Biography. Few poets have been so completely representative of their 
time, have entered so tully into ita moods, or have, to suoh a degree, 
first moulded and then aatiafied the tastes of their contemporaries as 
· Alfred Tennyaon. No other English poet, not even Spenaer or Wordaworth, 
haa more conscientiously devoted himself to the cultiTation of hia talent. 
For over sixty years he was a poet pure and simple, writing, revising, 
studying, living for his art; and he made of himself an artist whose skill 
haa rarely been surpassed. Tennyson waa born in the rectory of Samerab,y 
in Lincolnshire, August, 1809, the fourth son of a large and highly gifted 
~ily. Hia father was a clergyman, a man of unusual learning and 
intelligence. 
After some unsatisfactory years at school, his father pre-
pared him tor Cambridge University. His inclination was towarda poetry 
from an early age, and he never equipped htmaolf for a~ other profession. 
When he was but eighteen years of age, he publiahed with his brother 
Charles a little volume now valuable because of ita rarity, called Poems 
of Two Brothers. The same year he entered Trinity College, Cambridge, 
and soon became a member of a very diatingu~shed aet. *Hero he gained 
some note as a college poet, and made many warm and lasting friendships, 
among them the brilliant but short-lived Arthur Hallam, the son of the 
hi~torian. In 1831 Tennyson lett the university without taking a degree. 
The reaaona f~r hia step are not clear.; but the 1'amil:y was poor, and 
poverty may have played a large part in his determination. 
*Tennyson-~ Memoir - Hallam Ten~aon. 
22 
The year before leaving college he had published Poems, 
Chiefly Lyrical, a book which was rather severely handled by the critioa. 
Incited qy these not wholly undeserved strictures, the poet, after 
publiahing a second volume in 1832, sat quietly and diligently down to 
a course ot self-development. He spent the next ten years chiefly in 
London, in the study or history, science, language, literature, - any-
thing llhioh might discipline and mature his poetic ability. The outcome 
appeared in the marked distinction ot the two volumes which he published 
in 1842, works which established beyond cavil his reputation as a poet. 
Among these poems were some ot his beat, such as the Morte d'Arthur, 
Ulysses, and Lockaley Hall. In 1847 appeared the ~rinceaa and 1850, 
his forty-first year and the year of his marriage, In Memoriam was 
published. 
•Upon the death of Wordaworth, Tennyson was made Poet 
Laureate, and shortly after took up hi1 residence at Farringford in the 
Isle of Wight, partly through love of the country and partly to eaoape 
the publicity Which his shy nature abhorred. Atter some fifteen years, 
when this retreat had also begun to be the Mecca of literary pilgrimage•• 
he established a summer home at Aldworth, in Surrey. In these two country 
homes, surrounded by his family and congenial friends, he lived out a 
long, quiet, contented lite, much as Wordwworth had done at Graamere and 
Rydal Mount same titty years before. All this time he was steadily at 
work publiahing, at intervals of about five years, Maud, the first tour 
Idylls of the King, Enoch Arden, The Holy Grail, and other Idylls. 
In 1875 appeared the first or his historical dramaaa These 
are worthy of note, not so much tor their intrinsic value, which was not 
•Tennyson - Nicolson. 
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inconsiderable, as tor the interesting tact that the poet, now atxt,y-six 
years old, had the energy and ambition to enter upon an entirely new tield 
of· work, that of dramatic poetry. In tact, Becket, the beat of hia dramas, 
was written when Tennyson was over snenty-five years ot age. But thia by 
no means completes the tale of hie work. Until the end of his lite, poem 
after poem came from his pen, and Crossing the Bar, the work of his 
eighty-first year, ia one of the beat ot all hia productions. 
•"Tennyson in 1884 accepted a peerage, with the title ot 
Baron of Aldworth and Farringtord, an honor which he had previously twice 
declined." The poet died at Aldworth in hia eighty-fourth year, October, 
1892, and was buried with imposing ceremony in the Poet's Corner of 
Westminster Abbey. 
B. Character and Styl!• "The exquisite finish of Tennyson's verse has 
sometimes given rise to the notion he was effeminate." Nothing could be 
farther from the truth. Tall with a massive head, a na.rtly, aquiline 
face, and a deep, rich voioe, he was emphatically "a man's man". The 
persistent retirement of hie life, the severity of his studies and his 
thinking, and his concentration upon hie art, were the signa of a strong 
purpose and a masculine will. •"He was a man of deep religious earnestness 
and although he waa intensely interested in the discoveries and specula-
tiona ot Darwin, Tyndall, Huxley, and Spenser, he remained firm in hie 
faith and insistent in exalting the spiritual over the material." 
**
11 The poems of his youth had a Byronic flavor but as he 
matured his verse beoaune the embodiment of finished art, sweet, melodioua, 
•Tennyson A. Memoir - Hallam Ten_~yson. 
••Tennyson - Nicolson. 
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and transparently clear. 11 His writing is of uniform quality and interest 
and his thoughts are noble and nobly expressed. Tennyson was not a nature 
poet but rather a student of nature. Features in the landscape that 
impressed him, and the phenomena observed, were often reproduced in his 
poetry, but he was more profoundly influenced by the sea than by any 
other of' nature's manifestations. 
c. Works and Rank. Almost everything in Tennyson is worth reading. No 
other English poet has given us songs more finely wrought than he; few 
have produced a greater variety. 
The Princess is a deliberately fantastic treatment of the modern question 
ot the place ot woman, set in a background that combines elements of the 
Middle ages with those of a modern university, and contains much beauty 
and wisdom. In Memoriam is perhaps his greatest ·work, and one of the 
noblest elegies ever written. "Seventeen years passed from the time of 
its inception to its ccmpletion, during which period it grew from a 
personal lament over the loss of a dear friend to a philosophical poem 
on death and immortality, on doubt and f'aith. 11 
The Idylls of' the King, form a fairly continuous story of' the birth and 
crowning of' Arthur, of his creation of' the Round Table and the ordering 
of his realm by the suppression of' injustice and the righting of' wrongs, 
ot the gradual appearances of' evil tendencies among his knights and even 
in his own family, of' revolt and disruption, and finally of' his passing 
to the island valley of Avilion. 
Maud is a monodrama and the speaker is a young man with a touch of' 
inherited insanity who raves against the corruptions of the day, and 
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after a disastrous love affair which tor a time overthrows his reason, 
recovers to find a wholesome outlet tor his emotions by taking part in 
what he believes to be a righteous war. 11 It contains passages which 
for tinenesa ot emotion and exquiaitness ot music and phrase, rival the 
beet love songs in our language." 
English Idylls; here Tennyson is completely at home• and in their pictures 
of English landscape and their storiea ot English farmers and fishermen in 
The Brook, Dora, The Northern F·armer, and Enoch Arden, he attains a 1.mity 
of scene and spirit that makes them among the most characteristic expressions 
or the English country-lite. 
Harold, Becket, and Queen Mary are his chief dramas, and deal with three 
great perioda of English history. Becket alone met with success, which 
was due in large measure to the skillful handling of Sir Henry Irving. 
Some of his other works well worth reading are, The Lotus Eaters, Ulysses, 
The Death ot Oenone, The Charge of the Light Brigade, Break, Break, Break, 
The Lady of Shalott, The Miller's Daughter, The Palace ot Art, and 
Crossing the Bar. 
If the rank of a poet depends upon the diverse n&ture of 
his poetic accomplishment, or his recognition of the public need and a 
universal aca~ptance by his auditors, or an entire devotion to his art, 
or a lofty conception of his mission, or the har.monJ and effectiveness ot 
his performance, then Tennyson's place among English poets must be very 
high. His technical skill is equal to Pope's, and he adds to Keat 1 s 
power of happily combining color, mus i c, and &ensuoue for.m, a moral 
earnestness, a range of interest, and a trained literary discrimination. 
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Three things seem to insure Tennyson's popularity; he is almost always 
clear, he is uniformly interesting, and he is essentially modern. In 
the drama he did good, but not p~eeminent service; in the ballad and the 
dramatic monologue he is not easily excelled• in the lyric he has few 
superiors; in the idyll and the elegy he ie surpassed ~ none. 
27 
Chapter VII 
Browning, The Poet of Nature, Will and Soul. 
A. Biography. F~ poets have ever drawn more deeply from the source of 
poetic inspiration than Browning. His career covers much the aame 
period as that of Tennyson, and he also devoted himself entirely to 
poetry, but in other respects the two men present more points of oontra•t 
than of likeness. While Tennyson became officially the representative 
poet of the England of his day, Browning was through the greater part 
of his life appreciated only ~J the few, was as much at home in Italy 
as in England, and in his work oought to interpret the human spirit 
as it had shown itself in many countries and ages. 
Robert Browning was born in London in May, 1812. His 
father, a clerk in the Bank of England for fifty years, was a ~n of 
taste in letters and art, and fostered this taste in his son. The poet's 
mother, a woman of deeply religious nature, was also a person of artistic 
temperament and fond of poetry. Browning's education was gained in a 
private school and at the University College, London, then just establiahed. 
He entered in 1829, the year in which the college opened, but he remained 
here only for a few terms. He had, like other poets, courted the muoe in 
muoh youthful verse and while a schoolboy at Peckham, was fond of dreaming 
away the summer afternoons in an unfrequented spot where he had a view of 
London, the sight of which powerfully stirred his imagination. 
Browning's first poem, :t-auline, walil written when he was not 
yeii twenty years of age. The poem, though crude• and difficult to under-
stand, is tmportant as the first step toward the fulfilment of the poet's 
28 
definite determination to make his poetry a study of the life of the 
soul. Such a study was Paraoelsus three years later, and such Sordello 
in 1840, both o£ them characteristic of their author, but the latter, 
especially, obscure and, in many places, even unintelligible to the even 
more than average per•on. Between 1840 and 1846 many of Browning's best 
poems were written, umong them Pippa. Passes, the Dramatic cyrioa, and 
the Blot in the 'scutcheon. This series of poems made up some nine or 
ten small volumes, and were together known as Bells and Pomegranates. 
When Browning was thirty-four years old, he met Elizabeth 
Barrett, England's greatest poetess, who was then a confirmed invalid. 
An attachment sprang up, and, under romantic circumstances, the two were 
married. They went to Italy and made their home at Florence until the 
wife's death fifteen years later. Though much of Mrs. Browning's best 
work was done during thiB period, Browning himself' published but two 
volumes, ChristJI18.8 Eve and Easter Day, 1850, and Men and Women, 1865. 
After his wife's d8ath the poet returned to London, which was henceforth 
his home save for ooca3ional periods of residence in Venice. 
During the first ten years ot his life in London he continued 
to write poems of a quality not inferior to those which he had written in 
Italy. The Dramatis ~ersonae, in subject and treatment, reminds one of 
Men and women. The Ring and the Book 1869, over twice as long aa either 
Paradise Lost or the Idylls of the King, ia thought b,y many to be his 
best as it is certainly his most ambitious work. The latter portion ot 
Browning's life was even more busily employed than hia earlier year•• 
*A• he grew older his poems became, unfortunately, more and more abstruse, 
his style more and more obscure, but the triumphant optimism of his 
•Robert Browning - Chesterton. 
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healthy soul, characterized his poetry to the end. Browning died tn 
Venice, in December, 1889, and waa buried in Westminster Abbey. 
B. Character and Style. Thougb Browning had no business or profession 
other than poetry, he did not live in retirement like Tennyson. He waa 
.fond o.f society and good living, and his. insatiable curiosity led him 
to take delight in intercourse with all sorts of people. He was a robust 
and hearty man, full-blooded and abounding in humor, and, though be 
believed in his poetic vocation, he was not unduly sensitive, and he bore 
the slow growth of recognition without discontent. Hia mission was not 
to delight or soothe, but to arouse and intellectually to awaken. His 
aims are strikingly original, and his method no less so. In consequence 
he has been condemned by many who simply do not take the trouble to 
understand him. 
As a thinker he is rapid and daring, wonderfully subtle and 
profound. •Of smooth and gracef'u.l verse he is capable, and he is capable 
also of lucidity• but he tends rather to that which is involved in 
conception and .foroef'u.l and rugged in utterance. Unfortunately, with 
characteristic disregard of his reader's limitations, he has the habit o.f 
registering his thoughts just as he thought them; or jotting down illusions 
just as they ocoured to him. "The obscurity or Browning, moreover, is due 
not only to subtlety o.f thought and compression of phrase, but also, in 
no slight degree, to his careless style of writing". Hence the demand 
.fov Browning societies and Browning cyclopaedias, and hence the disfavor 
in which many hold the poet. 
•Browning - Chesterton. 
30 
c. Works and Rank. In his dramatic writing we may take as representative, 
Paraoelsus, Strafford, A Blot in the 'Scutcheon, and Pippa Passes. The 
first of these is rather a series of conversations than· a play. Strafford 
is a historical drama dealing with the career of Charles I'a chiet minister 
of state and the furitan RevolutiCine Though the stage h crowded and 
somewhat too detailed a knowledge of the history of the period is taken 
for granted, the play contains a number ot remarkable portraits of .ucl1 
men as Pym, Hampden, Strafford, and the king, and interprets with 
sympathy and understanding both sides of the great struggle between 
Cavalier and Roundhead. 
A Blot in the 'Scutcheon i • a pathetic tragedy of love and innocence 
and family pride, which c~e near being suooesatul when originally 
produced by the great actor Macready, and Which ia still occasionally 
acted. 
Pippa Passes is built on an entirely original plan. A little factory 
girl from the silk mills ot Asolo seta out to enjoy her annual New Year's 
Day holiday; and s.a she wanders about the town she passes houses in which 
the occupants have reached a crisia in their lives. At the crucial 
moment, a snatch of one of ~ippa'a sons reaches them, and givea the 
deciding impulse. At the end of the day she returns to her room un-
conscious of being of any consequence in the world, yet having in tact 
profoundly affected the lite of whole groups of important people. The 
little dramas which constitute the .uooessive aoenes are wonderfUlly 
concentrated; Pippa's songs are delightful lyric fragments; and the 
heroine herself is one of the most charming figures in poetry. 
Dramatic Monologu!!• In the prets.oe to Bordello, one ot the moat 
difficult of Browning's poems, he states that his interest is in the 
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developnent of a soul, -"nothing else is worth study11 • It is this 
interest Which is dominant in the most valuable section of his work, that 
represented by the group called Men and Women. These poems are dramatic 
in the sense that a character and sometimes a situation are expressed 
not by the poet in hia own peraon, but by words put intc the mouth of the 
character h~self, ~ dramatic monologue. In hia earlier volumes ot 
Dramatic Lyrics and Dramatic Romances Browning had already used thia torm, 
which, though he did not invent it, was made by him so thoroughly hia 
own, that it must be regarded as one of hia moat important contributiona 
to the forms of English poetry. The men and women are of all kinds, all 
countries, all times. A medieval schoolman reasoning on predestination 
in Johannes Agricola in Meditation, a court lady planning the poisoning 
of her rival in The Laboratory, a painter discussing hia art and lite in 
Andrea dol Sarto, a Ronaiaaanoe bishop giving directions for hia monument 
in Tho B ilhop Order a hia Tomb, an Arab medical student reporting to hi a 
master on the raising of Lazarus in Karahiah - such are a few typical 
figure a. 
Tho Ring and tho Book is based upon an 11 old yellow book" picked up 
by the poet on a bookstall, and containing tho account of an old Italian 
trial for murder. The story is tirat told impartially by the poet, then 
again as dramatic monologue by 11 one halt Rome", then by the other halt, 
then by a certain third party. The later books give it from the point 
of view of each of tho main actors in the tragedy in turn, so that all 
together the plot is gone over sane twelve times. The point ia the 
difficulty of arriving at pure fact, yet, it holds the attention, contains 
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much fine characterization and many passages of noble and eloquent 
poetry. 
Lyries. Scattered through the longer works• and written also as 
separate poems, are a large number of lyrics. Many of these are again 
dramatic, a f.w of the most passionate are personal. The best of them 
are clear and melodious, "true outbursts of feeling in pure song"• some 
are blurred and ineffective through imperfect expression, or grotesque 
tram eccentric riming. 
•There is little doubt that Browning was ahead of his age, 
and that the common knowledge and appreciation ot his work will gain as 
time passes. Some of hia lyrica are almost perfect of their kind, and 
his dramatic monologues show a power ot character analyais equalled by few 
since Shakespeare. In mental force and directness he reminds one of Dryden 
at his best, and those who take the pains to study hi8 poems seldom fail 
to derive an exhilaration and uplitt which few poets are capable of 
imparting. No English poet haa coined into art a religious belief more 
strenuous and optimiatic. Already ranked next to Tennyson, the day is 
near at hand when the oonaensu1 of opinion will place him bedde Tenny110n, 
always, of course, interior in technique, but superior in originality of 
thought, in interpretatiTe and creative power. 
•Cambridge History of English Literature. 
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Chapter VIII 
Swinburne, The Poet ot Soul and Sense. 
A. Biography. When Tennyson died in 1892, Swinburne was the greatest 
living poet, and only his liberal opinions, his scorn .of royalty and 
conventions, and the prejudice aroused by the pagan spirit of his early 
work prevented his appointment as poet laureate. 
Algernon Charles Swinburne was born in London, April, 1837, 
of a distinguished north of England ~ily allied by marriage with the 
nobility. He went to Eton, and thence in 1867 te Balliol College, Oxford, 
about the time that Morris was leaving the University town. At school 
and college he read with avidity the Greek dramatists and Shakespeare, 
Shelley, and Victor Hugo. The love of liberty fed by these masters and 
especially stimulated by the last, whom he admired beyond measure. From 
Hugo and other F!·renoh poets he had already derived skill in poetic forms 
before he came into intimate relations with Rossetti and Morris. His 
first volume in verse, published in 1860, the year he left college, 
was dedicated to Rossetti. But the two dramatic poems which give the 
book its title, The Queen Mother and Ro~ond, are distinctly influence~ 
by the language and poetic style of Shakespeare. He was living in 1862 , 
in the same house with Rossetti, Meredith, and Rossetti's brother Will~ 
In 1866 Swinburne leaped into fame with his Atalanta in 
Calydon and a romantic drama Cbastelard. Next year appeared his .Poems and 
Ballads which drew their inspiration tram the French poets. Stirred by the 
movement of 1867 which aimed to ceplete the unification of Italy, 
Swinburne abandoned the poetry of sensuous appeal and poured out praises 
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of the Italian patriots, Mazzini and Garibadi. In 1871, still following 
the lead of his master, Victor Hugo, he published a volume entitled 
Songs Before Sunrise. In prose he had meanwhile written the first of 
his remarkable studies in criticism, an essay on Blake. 
After 1874 Swinburne returned to fieleswhich earlier he 
had begun to cultivate. He finished his trilogy of ScottiSh history with 
Bothwell and Mary Stuart, and to his Greek tragedy he added Erechtheua. 
He applied himself again to the dramatic poem and produced one ot the 
most melodious, passionate, and tragic romances in English literature, 
Trhtram of Lyonesse. •Meanwhile the influence of Hugo had been 
increasing, and in a second and third series of Poems and Ballads he 
poured forth splendid song, principally of the beauty and brevity of 
all things mortal, of his passion for freedom and his love of the sea 
and of little children. Besides all this he wrote numerous prose studies 
in literary criticism, usually too immoderate in eulogy or in condemnation. 
With his death in 1909 England lost the last of her elder Victorian poets 
and one whose life had spanned two-thirds of the nineteenth century and 
almost the first decade of the twentieth. 
B. Character and Styl!• 11 Swinburne had a highly developed emotional 
nature and so strongly swayed by enthusiasms and aversions that he is not 
a safe guide on themes of criticism." His lite was one of almost entire 
devotion to literature and was animated throughout by his beauty-worshiping 
instincts. Though Swinburne's thought may be manifold and startling, its 
roots do not go deep and frequently the exuberance of his diction chokes 
•Swinburne - Drinkwater. 
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whatever thought was growing. His passion tor beauty is extravagant and 
for religious and political freedom. sincere but turbulent. *His beaut,y 
and splendor of phrase. his imagery of motion and color and sound are 
marvellous. and his work made plain the possibilit,y of new developnents 
in English poetry in form. verbal melody, and harmony. "He captures the 
ear and the imagination but he does not always touch the heart. u 
c. Works and Rank. Atalanta in Calydon is Swinburne 1 s masterpiece. It is 
a poetic drama modelled on the structure and dignified style of Greek 
tragedy. its choral songs were of a swiftness. richness, and romantic 
beauty utterly unlike the Greek and not surpassed by any lyric verse 
that England has yet knmm. 
~oems and Ballads of the first edition provoked a sto~ ot criticism 
because of their frank paganism. but. some ot the "WOrk is irreproe.ohable 
and exquisite; The Garden of ~reserpine has the spirit of olassioal 
antiquity; the Hymn to Proserpine is a phase of pagan philosophy at its 
beat; A Christmas Carol is essentially medieval and reverential• A Matoh 
has all the freshness ot innocence; the poem To Victor Hugo is the 
forerunner of the glorifications of liberty which were to characterize 
• much or Swinburne s future lyric verse. 
Songs Before Sunrise are devoted primarily to the struggle which ended: 
with the annexation of the 1:-'apal States to the Kingdom of Italy. and to 
the sad humiliation of France in the Franco-German war. On political 
subjects the finest poem is the lament for captive Italy. Super Flumina 
Babylonia. But the most impressive poems in the volume are those in 
*A Book ot English Literature - Snyder and Martin. 
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which the poet enunciates his religion of humanity, such as Prelude, 
Hertha, The Pilgrims, and the Hymn of Man. 
Tristram of Lyonesse is still one of the most melodious, passionate, 
and tragic romances in English literature. 
Swinburne is recognized as a matter of technique in verse 
construetion and of musical etfect, one of the greatest masters ot these 
qualities in our literature. However in all his work he carries Tennyson's 
love ot melody to an extreme, and often sacrifices sense to sound. "His 
poetry is al~ys musical, and, like music, appeals almost exclusively to 
the emotions", and in oonnnand of diction appropriate to every note in 
the poetical scale, Swinburne has never been surpassed. He had perfect 
command of all old English verse forms, and a skill for inventing ones 
which were new, and, as Stedman says of Swinburne, *"before his advent 
we did not realize the full scope of English verse". 
•Victorian Posts - Stedman. 
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Chapter IX 
Summary 
The foremost Romanticists and Victorians have always 
represented to me the greatest group of poets of the two richest periods 
of English literature. The Romanticists definitely eman~ipated poetry 
tram the thraldom of the Classical school with its artifioialnes.,. its 
stress on the intellectual rather than the emotional, and preferment 
of the satiric and didactic rather than lyric and passionate. They 
returned us to a poetry which reflects all that is spontaneous and 
unaffected in nature and in man, and is free to follow its own fana,y 
in its own way, and the Victorians later became imbued with this same 
spirit of wholesomeness and faithfully continued the progressive develop-
ment of our poetry. 
During those hundred years from 1800 to 1900, a very 
remarkable literary advancement was made in the novel and in general 
science, but the development of poetry is not leas characteristic. In 
the first place, there is a keen feeling for nature, in the second, a keen 
emotional sensibility, and in the third, a most exquisite finish and sense 
of beauty. 
Word~orth, famed for his nature and descriptive poems, and for first ex-
pressing the modern feeling for nature. 
Coleridge, the man of remarkable gifts, both intellectual and poetic; a 
natural master of verbal melodY• 
Byron, vigorous and eloquent, a great satirist and in many regards a 
great poet. 
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Shelley, a genius blessed with a remarkable gift o£ lyrical melody, and full 
o£ generous impulse and the unbalanced judgment o£ youth. 
Keats, a true poet, dying too young to reach full fruition of his wonderful 
artistic powers. 
Tennyson, the national poet of the late 19th century: a painstaking artist 
and master o£ colorful diction. 
Browning, a powerful poet, intent more on subtlety than lucidity, intellectual 
rather than sympathetic. 
Swinbu:me, o£ great musioal power as a poet and renouned for adeptness in 
verse structure. 
Thus, in brief, are summarized the characteristics of the 
foremost Romanticists und Victorians, poets who stand as giants among 
the poets of all nations, and to no one can there be just cause for 
despondena.y over the future of a literature that can point to names 
like these. 
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Albemarle St., London, 1887. 
To Brandl I owe two quotations in the chapter on Coleridge. 
Partially read. 
3. Chesterton, Gilbert Life of Browning, 
The Macmillan Co., Ltd. 1 
London, 1903. 
~~quotations in the chapter on Browning are taken from Chesterton's 
work on that poet. Partially read. 
4. Cunliffe, P,yre, Young - Century Readings in English Literature, 
The Century Company 1 
New York, 1925. 
This book used for readings in the various poets. 
5. Drinkwater, John Swinburne, 
J. M. Dent & Sons, Ltd. 
London, 1913. 
Quoted once in chapter on Swinburne. Read. 
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6. English Notee 
1. Garnett and Gosse, 
These notes taken during four years at 
Beeton College and one year at Boston 
University, form the basis ot this 
thesis. 
- English Literature, 
Macmillan & Co., Ltd. 
London, 1904. 
A standard work, and, therefore, read in connection with all 
the poets. 
8. Hogg, Thomas Shelley, 
~eorge Routledge & Sons, Ltd. 
LOndon, 1906. 
One quotation in the chapter on Shelley is from Hogg's work on 
that poet. Partially read. 
9. Long, William - English Literature, 
Ginn and Company, 
· Boston, 1909. 
Quoted once in the chapter on Shelley. Partially read. 
10. Manly, John - English ~oetry (1170-1892), 
Ginn and Company, 
Boston, 1907. 
This book used for readings in the various poets. 
11. Nicolson, Harold - Tennyson, 
Constable & C~panf, Ltd., 
London, 1923. 
Quoted twice in the chapter on Tennyson. Read. 
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12. Pater, Walter Appreciations, 
Macmillan & Co.~ Ltd., 
London, 1897. 
In the chapter on Coleridge, Pater is quoted once, but, I have 
modeled my style after his, throughout the theaia. Read. 
13. Raleigh, Walter - Wordsworth, 
Edward Arnold and Co., 
41 Maddox St., Bond St. W.London, 1925. 
Quoted once in chapter on ~~ordsworth. Partially read. 
14. Saintsbury, George - History of English Literature, 
Macmillan & Co., Ltd., 
London, 1924. 
Quoted once in chapter on wvordsworth and once in that on 
Coleridge. .Partially read. 
15. Simonds, William - History of English Literature, 
Houghton, Mif£lin, and Companf, 
Boston, Mass., 1902. 
Quoted once in chapter on Wordsworth. .Partially read. 
16. Snyder and Martin, - A Book of English Literature, 
The Macmillan Company, 
New York, 1927. 
Quoted twice, once in Byron and once in Swinburne. Used for 
readings in the different poets. Read. 
17. Stedman, Edmund - Victorian Foets 
Chatto & Windus, 
London, 18'16. 
Read in connection with Swinburne and quoted once in that 
chapter. Partially read. 
18. Symonds, John Shelley, 
Harper & Brothers, 
New York, 1879. 
Quoted once in chapter on Shelley. Partially read. 
19. Taine, Htppolyte - History of English Literature, 
Edmonston and Douglass, 
Edinburgh, 1871. 
Quoted once in chapter on Byron. Partially read. 
20. Tenny~on, Hallam - Tennyson Memoirs 
Macmillan & ce., Ltd., 
London, 1924. 
Quoted twice in chapter on Tennyson. Read. 
21. Tozer, Henry - Byron, 
Henry Froude, Clarendon Press, 
Oxford, England, 1898. 
Partially read and quoted once 1n chapter on Byron. 
22. Ward and waller, Cambridge History of English Literature, 
G• P. Putnam' a Sons, 
New York, 1907. 
A standard work, and, therefore, read in connection with each 
poet. 
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